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W. W. I and Interwar Europe / History 308

FALL 2010. This course examines the history of Europe from the outbreak of the Great War, through the Interwar years, and to the outbreak of WW2. Lectures, readings, films, musical interludes and discussions will address the political, social, economic, gendered, cultural, colonial, and aesthetic vectors of stability and change during this period. 
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Course Requirements: regular attendance; close reading skills; weekly 2-page dialogic reading responses (25% of final grade); produce an annotated research bibliography and prospectus, weekly synopses of readings, and two (4 page) reports (all combined for 25% of grade) and one 10-12 page research essay (for 50% of final grade). The annotated bibliography for final paper will be due in the 12th week. Essay Topics will be approved in advance. 

Expectations to excel in this course, you should expect to do the following:

1) Study and prepare approximately 10 hours per week outside of class.

2) Read approximately 100 pages per week outside of class.

3) Make success in school your first priority.

4) Attend class regularly and turn in all assigned work on time

5) Be prepared to write about 50 typed pages

6) Bring daily reading materials to class and be prepared to discuss them.

Grading: A= 92-100; B+= 87-91; B= 82-86; C+= 77-81; C= 70-76; D+= 68-69; D= 60- 67; F= 0-59; FX= failure as a result of academic dishonesty. The FX grade is treated as an F in the grade point average computation. With regard to Repetition of Course Work, courses that receive an FX grade are not eligible to be repeated under the university’s “Repeat Forgiveness” option, and instead may only be repeated via the “Standard Repeat” option. When assigned, the FX grade will become a part of the student’s internal academic record and will appear on unofficial transcripts and within the student information system. The FX grade will not appear on the student’s official transcript.

Student Consultations: You are welcome to call me at x2350 or stop by my office at any time. The best time to catch me is after class and during my scheduled office hours. If these times are inconvenient, I would be happy to meet with you at a more agreeable time. You may contact me by phone, by email, or by leaving a note for me in my faculty mailbox. 
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Attendance and class participation are necessary for you to learn. Each student should arrive at class on time and remain for the entire class period. Polite and constructive participation is expected. I adhere to the University Policy outlined in the current University catalog. In the catalog it says that if you miss 25% of your classes (both excused and unexcused) you may receive an ‘F’

Required Texts:

Anthony Wood, The Russian Revolution
R. J. Overy, The Interwar Crisis, 1919-1939

Modris Eksteins, The Rites of Spring
Alistair Horne, The Price of Glory
Bessel, Life in the Third Reich
Additional readings distributed in class.

Additional Resources:

Fashions in the 1920s and 1930s @ < http://www.brighton.ac.uk/screenarchive/fashion/>

Weekly Lecture Topics and Required Readings: The following is a schedule of the lecture topics in the approximate order we will cover them. We will normally cover one topic or theme per class period. Bring weekly reading materials to class and be prepared to discuss them.

Week 1: 
Day 1– Introduction: Europe on the Eve of War



Readings from: Céline, Long Day’s Journey into Night and Horne, “The Waiting Machine.”



Film Clip: Ruttmann’s “Berlin: Portrait of a Great City”
Read: Bell. “The Great War and its Impact” and Overy, The Interwar Crisis, 1919-1939, ch. 1.
Week 2:
Day 1– European Culture Wars



Day 2– Ballet Russe and the Tango

Musical Interlude: I. Stravinsky’s “Le Sacre du Printemps”
Film Clip: “Paris 1900” and Diagilev’s “Le Sacre du Printemps.” 
Read: Eksteins, Rites of Spring, “Preface” and “Paris.”

Week 3:
Day 1– Causes of WWI


Day 2– A War on Multiple Fronts

Musical Interlude: Schoenberg, “Variations”
Film Clip: Jeunet’s “A Very Long Engagment” and documentary footage.
Read: Eksteins, Rites of Spring, “Berlin;” Horne, “La Débacle” and “The First Day.”

Week 4:
Day 1– The Home Front



Day 2– Literature of the Fronts

Film Clip: “The Killing Fields” (First Essay Due Today)
Musical Interlude: 
Read: Eksteins, Rites of Spring, “In Flander’s Fields,” “Rites of War,” and “Reason in Madness” 
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Week 5: 

Day 1– Russian Revolution 
Day 2–Lenin and War Communism

Film Clip: Propaganda: Vertov’s “The Man with the Movie Camera”
Read: Wood, The Russian Revolution, chs. 1-3 and Stites, “Utopian Dreams”

Week 6:


Day 1– Documentary: “The Red Flag”

Day 2– Stalin and Stalinism
Film Clip: Propaganda: Vertov’s “Kino-Eye”
Read: Wood, The Russian Revolution, chs. 4-6 and Chase, “Daily Life in Moscow.”

Week 7:
Day 1– Versailles Treaty and the Consequences of War





Day 2– Revolution and the Weimar Republic
Film Clip: S. Eisenstein,’s “Battleship Potempkin”
Musical Interlude: Tashi, “Quartet for the End of Time”
Read: Overy, The Interwar Crisis, ch. 3, Eksteins, Rites of Spring, “Journey to the Interior,” “Sacred Dance” and Weitz, “A Troubled Beginning.”
Week 8:
Day 1– Mussolini and Italian Fascism



Day 2– Instability, Welfare and Decadence (Second Essay Due)
Film Clip: 

Read: Eksteins, Rites of Spring, chs. 5 and Orwell, “The Road to Wigan Pier.”
Week 9:
Day 1– The Paris Expositions: 1925, 1931, and 1937.




Day 2– Regionalism as Refuge: Tourism and Fairs
Film Clip: Jean Vigo’s “L’Atalante.”
Musical Interlude: Edith Piaf, “TBA”
Read: Weber, “Plus a Change,” Whalen, “The 1925 Exposition,” and Whalen, “Burgundian Regionalism and French Republican Commercial Culture at the 1937 Paris International Exposition” at: http://socrates.berkeley.edu/~caforum/volume6/vol6_article2.html. 
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Week 10:


Day 1– High Imperialism Overseas

Day 2–Marketing the Colonies

Film Clip: Warnier’s “Indochine”
Musical Interlude: TBA
Read: Overy, The Interwar Crisis, ch. #, Chandler, “The Exposition Colonial,” and Hochschilds, “Where the aren’t no Ten Commandments.

Week 11:


Day 1– Cultural Anxiety and Exoticism

Day 2– Women in Art, Reality, and Representation.
Film Clip: “Pandora’s Box”
Read: Stovall, “Paris in the Age of Anxiety,” Foley “Taking Sides: Women in the 1930s,” and Overy, The Interwar Crisis, 1919-1939, ch. 3.

Week 11: 
Day 1– French Society, Politics and Drudgery.

Day 2– The Popular Front

Film Clip: Jean Renoir's "The Crime of Monsieur Lange"
Musical Interlude: “1936”
Read: Overy, The Interwar Crisis, ch. 4, Weber, “Cultures.”
Week 12:
Day 1– Fear and Political Instability in the Weimar Republic 



Day 2– The Politics of “Blood and Soil”
Film Clips: Lang’s “M” and von Sternberg’s “Blue Angel.”
Musical Interlude: “Carmina Burana” and “The Banquet of Veal” (1454)

Read: Walter Laqueur, “Between Potsdam and Weimar,” Large, “The World City of Order and Beauty,” or de Jonge, "Inflation in Wiemar Germany,” and Eksteins, Rites of Spring, “Night Dancer.”
Week 13: 
Day 1– The Spanish Civil War 

 
Day 2– Film: Ken Loach, “Land of Freedom”
Read: Garrioch, “The Historical Background,” Koestler, “Propaganda” and Orwell, “Homage to Catalonia.”
Week 14:
Day 1– The Rise of National Socialism



Day 2– Life in the Third Reich

Film Clip: Riefenstahl’s “Triumph of the Will” and “The Master Race”
Musical Interlude: 
Read: Overy, The Interwar Crisis, ch. 5, “The Nuremberg Laws,” and Bessel, Life in the Third Reich, pp. 1-55.

Week 15:
Day 1– The Road to W. W. II

Film Clip: “The Nazis”
Read: Overy, The Interwar Crisis, ch. 6 and Bessel, Life in the Third Reich, pp. 57-110. 
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The Fine Print: Professor Whalen retains the right to alter the course syllabus and requirements as deemed necessary for learning 
Plagiarism policy: Plagiarism is a serious violation of the ethics of scholarship and undermines the credibility of academic inquiry. Generally, plagiarism is the use of another’s work and the presentation of it as one’s own. Plagiarism takes many forms; the clearest abuse is the use of another's language or written work without quotation marks and citation (even if it is in one's own words). Plagiarism includes, but is not limited to: any limited borrowing, without attribution, of another person's research findings, hypotheses, data, theories, rhetorical strategies, interpretations; the submission of laboratory reports, research papers, computer programs, etc., not authored by the student; the submission of material copied from any published source without attribution (including the Internet); the resubmission of a student’s previously submitted laboratory reports, research papers, computer programs, etc., without the instructor’s approval. More subtle abuses include the appropriation of concepts, data, or notes all disguised in newly crafted sentences, or reference to a borrowed work in an early note and then extensive further use without attribution. For more information about the “Code of Student Conduct and Academic Responsibility,” see the CCU Student Handbook.

Essay Format: essays are to be typewritten and be formatted accordingly: 1-inch margins all around; 1 1/2 spaced, provide footnotes, and use Palatino 11; Courier 10; Verdana 11, or New Times 12. Writing: you are responsible for the mechanical and organizational aspects of your essays. Assistance in all aspects of written assignments is available at the Writing Center in 208 Prince Building. Call (843) 349-2937 to set up an appointment. Late Essays- will loose one letter grade per class. This will also apply to papers returned for not properly following the formatting instructions. Also, Don't forget to put your name, course number, and section number on your work!
Essay Grading:

A=This paper is insightful. It addresses the assignment in a way that indicates your comprehension of and control over the assignment itself as well as an understanding of the underlying issues. The thesis goes beyond what was said in class and the message is communicated clearly, concisely, and directly. There is confidence in this writing; your voice is lively and intelligent. 

 

B=This paper meets and, at times, exceeds the basic requirements of the assignment. It indicates that you are beginning, at times, to think through the major ideas in the assignment. The message is communicated with generally effective clarity, directness, and conciseness. Some unevenness in writing may be apparent. While a degree of thought has gone into the paper, it is solid but not striking. Ideas may be original but remain poorly connected one to another.

C=While the paper offers little insight into the greater issues of the assignment, it meets the basic requirements. The paper's central argument (thesis) remains weak, fuzzy, unsound, or illogical. While the message is, for the most part, reasonably clear, concise, and direct, there may be unevenness in the writing. Portions of the work reveal minor but numerous mechanical, grammatical, and stylistic errors. Examples provided might prove familiarity with the materials but do not support an argument and/or reveal a certain amount of confusion concerning what the texts actually say. The text reads like a high school book report. 

D= The basic requirements of the assignment are partially met; however, additional revision is necessary if you are to communicate the message clearly. There is considerable unevenness in the writing. The paper reveals major flaws such as mechanical errors; poor organization; serious misreading(s) of the text; long stretches of plot summary; a missing or weak thesis. The paper may be shorter than the assigned length.

F=The assignment's basic requirements are met only marginally or not at all. The writing is neither clear, concise, nor direct. The paper may be partially or wholly plagiarized. 

