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CASE STUDY: World Fairs and Expos

"A World's Fair - the idea was fresh and fascinating; for here, after the appearance of so many marvelous mechanical devices, was the device of bringing them all together… the greatest opportunity that the working world had ever seen of combining business with pleasure."

–Patrick Geddes on the Paris Exhibition of 1900

This course provides an introduction to historiography, methodology, on-line research methods, contemporary theoretical considerations, and other practical approaches pertinent to thinking and writing about history. 

For present purposes, we will address themes related to world fairs and expos such as: the invention of national identities and traditions; utopian visions and futurist imagery; packaging “modernity” as spectacle; the uses of mass consumption and popular culture; framing notions of race and gender; planning and building with technology; regional and national rivalries; and representing colonial and imperial relations.

Written Requirements: In-class writing exercises, weekly quizzes on the readings, a final paper prospectus and bibliography, and a final research paper 12-15 pages in length.

Essay Format: all essays are to be typewritten and be formatted accordingly: 1-inch margins all around; 1 1/2 spaced, provide footnotes, use Palatino 11; Courier 10; or Times 12. Writing: you are responsible for the mechanical and organizational aspects of your essays. Assistance in all aspects of written assignments is available at the Writing Center in 208 Prince Building. Call (843) 349-2937 to set up an appointment. Late Essays- will loose one letter grade per class. This will also apply to papers returned for not properly following the formatting instructions. Also, Don't forget to put your name, course number, and section number on your work. The University policy on Plagiarism is in effect.

General Expectations. To excel in this course, you should expect to do the following:

1)
Make leaning your first priority.

2)
Study and prepare approximately 10 hours per week outside of class.

3)
Read approximately 70 pages per week outside of class.

4)
Attend class each day and turn in all assigned work on time.

5)
Constructive and respectful participation is expected of you in class.

Student Consultations: You are welcome to contact me at my office at any time. (The best time to reach me, however, is during my scheduled office hours). If these times are inconvenient, I would be happy to meet with you at a more agreeable time. You may contact me by phone, by email, or by leaving a note for me in my faculty mailbox. In addition, you must schedule an obligatory one-on-one final paper consultation with me during the eleventh week of classes.

Attendance and class participation are necessary for you to learn; each student should arrive at class on time and remain the entire class period. The following points (toward your overall final grade- regardless of the nature of the absence) are earned or lost depending on your participation through attendance:
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Classroom Demeanor: During class discussions or lectures refrain from distracting those around you. Behavior that contributes to a negative educational environment will not be tolerated. Grading Scale: A= 90-100; B+= 87-99; B= 80-86; C+= 77-79; C= 70-76; D+= 67-69; D= 60- 66.

Required Texts:

J. Nealon and S. Giroux, The Theory Toolbox (Rowman & Littlefield)

Robert Rydell, All the World’s a Fair  (Chicago)

Philip Whalen, “Historical Methods Reader: World Fairs and Expos”

Robert Rydell, World of Fairs (Chicago)

Also Consider:

John Trimble, Writing with Style
Approximate Lecture Schedule: The following is a schedule of the lecture topics in the approximate order we will cover them. Bring daily reading materials to class and be prepared to discuss them. Professor Whalen retains the right to alter the syllabus and course requirements as deemed necessary.

Week 1: 
Wed.- World’s Fairs as Historic(al) Events.

Week 2:
Have Read: The Theory Toolbox, chs. 1-4.


Mon.-
Martin Luther King Jr. Holiday


Wed.-
Sources, Reading, and Author(ity) (in-class quiz)

Week 3:
Have Read: Chandler, “Fanfare for the New Empire," Wood, “This Cristial 
Exhibition," and "Citation Guide" hand-out.


Mon.-
London, 1851 and Paris, 1855.
(in-class quiz)


Wed.-
Citations, Bibliographies, and Plagiarism.

Week 4:
Have Read: Chandler, “Empire of Autumn,” Wood, “The Big Step 
Forward…,” and Chandler, “Heroism in Defeat.”


Mon.-
Paris, 1867/78 and Philadelphia, 1876. 
(in-class quiz)


Wed.-
Transitions and Setting up Quotes.

Week 5:
Have Read: Chandler, “Revolution,” Rydell, “The Chicago World’s 
Columbian Exposition,” and The Theory Toolbox, ch. 5


Mon.-
Paris, 1889 and Chicago, 1893. 
(in-class quiz)


Wed.-
What is Culture?
.

Week 6:
Have Read: The Theory Toolbox, ch. 6, Chandler, “Culmination,” and 
Wood, The Louisiana Purchase Exposition.”


Mon.-
Paris, 1900 and St. Louis 1904. 
(in-class quiz)


Wed.-
What is Ideology?

Week 7:
Have Read: Rydell, “The Expositions of Portland and Seattle,” Rydell, 
“The Expositions of San Francisco and San Diego,” & Theory Toolbox, ch. 7. 


Mon.-
US West-Coast Fairs, 1905-1916. 
(in-class quiz)


Wed.-
What is History?

Week 8:
Have Whalen, “‘Food palaces built of sausages [and] great ships of lamb 
chops,'” Chandler, “Where art Deco was Born,” and Theory Toolbox, ch. 8.


Mon.-
Paris 1925 and Dijon 1921-28.
(in-class quiz)

Wed.-
What are Space and Time?

Week 9:
Have Read: Rydell, “The New Orleans, Atlanta, and Nashville 
Expositions” and Rydell, “African Americans in the World of Tomorrow”


Mon.-
US Southern Fairs, 1885-1907.
(in-class quiz)


Wed.-
On-Line Research Methods Tutorial

Week 10: 
Have Read: Rydell, “Colonial Moderne,” Chandler, The Exposition 
International…,” and The Theory Toolbox, ch. 9.


Mon.-
Paris 1931

(in-class quiz)


Wed.-
What is/are Difference(s)?

Week 11: 
Have Read: Morton, " Architecture and Representation at the 1931 
Colonial Exposition in Paris."

Mon.- 
INDIVIDUAL CONFERENCES


Wed.- 
INDIVIDUAL CONFERENCES

Week 12:
Have Read: Whalen, “‘Consumer Culture and Cultural Regionalism at the 
1937 Paris Expo” and Chandler, “Confrontation.”


Mon.-
Paris 1937      (Paper Outline and Bibliographies due today)


Wed.-
Paris 1937
(in-class quiz)

Week 13:
Have Read: Rydell, “Future Perfect,” Rubens, “The Golden Gate 
Exhibition,” and Wood, “World Fair Competition.”


Mon.-
New York, 1939. 


Wed. 
San Francisco, 1939/40.
(in-class quiz)

Week 14:
Have Read: Rydell, “The Empire of Science” and Wood on Brussels.


Mon.-
Brussels, 1958

(in-class quiz)


Wed.-
The Legacy and Meaning of World’s Fairs

Week 15:
Mon.- Concluding Observations, In-class Evaluations, 


and Final Research Papers due in class.
Essay Grading:

A=This paper is insightful. It addresses the assignment in a way that indicates your comprehension of and control over the assignment itself as well as an understanding of the underlying issues. The thesis goes beyond what was said in class and the message is communicated clearly, concisely, and directly. There is confidence in this writing; your voice is lively and intelligent. 

 

B=This paper meets and, at times, exceeds the basic requirements of the assignment. It indicates that you are beginning, at times, to think through the major ideas in the assignment. The message is communicated with generally effective clarity, directness, and conciseness. Some unevenness in writing may be apparent. While a degree of thought has gone into the paper, it is solid but not striking. Ideas may be original but remain poorly connected one to another.

C=While the paper offers little insight into the greater issues of the assignment, it meets the basic requirements. The paper's central argument (thesis) remains weak, fuzzy, unsound, or illogical. While the message is, for the most part, reasonably clear, concise, and direct, there may be unevenness in the writing. Portions of the work reveal minor but numerous mechanical, grammatical, and stylistic errors. Examples provided might prove familiarity with the materials but do not support an argument and/or reveal a certain amount of confusion concerning what the texts actually say. The text reads like a high school book report. 

D= The basic requirements of the assignment are partially met; however, additional revision is necessary if you are to communicate the message clearly. There is considerable unevenness in the writing. The paper reveals major flaws such as mechanical errors; poor organization; serious misreading(s) of the text; long stretches of plot summary; a missing or weak thesis. The paper may be shorter than the assigned length.

 

F=The assignment's basic requirements are met only marginally or not at all. The writing is neither clear, concise, nor direct. The paper may be partially or wholly plagiarized. 

The University policy on Plagiarism is in effect! Remember, plagiarism is a serious violation of the ethics of scholarship and undermines the credibility of academic inquiry. Generally, plagiarism is the use of another’s work and the presentation of it as one’s own. Plagiarism takes many forms; the clearest abuse is the use of another's language or written work without quotation marks and citation (even if it is in one's own words). Plagiarism includes, but is not limited to: any limited borrowing, without attribution, of another person's research findings, hypotheses, data, theories, rhetorical strategies, interpretations; the submission of laboratory reports, research papers, computer programs, etc., not authored by the student; the submission of material copied from any published source without attribution (including the Internet); the resubmission of a student’s previously submitted laboratory reports, research papers, computer programs, etc., without the instructor’s approval. More subtle abuses include the appropriation of concepts, data, or notes all disguised in newly crafted sentences, or reference to a borrowed work in an early note and then extensive further use without attribution.

