Framing the Student Body:

A Photographic Exhibit
Curators:

Lisa Johnson and Philip Whalen

As Jo Spence and Patricia Holland have argued, “Family photography operates at the junction between personal memory and social history, between public myth and personal unconscious.”  Framing the Student Body showcases this intersection by positioning individual students within a constellation of familial, social, and historical contexts.

Ninety-seven student panels were exhibited along the second floor corridor of the Edwards Humanities and Fine Arts building at Coastal Carolina University from January through October 2004. The following provides a sampling.
[image: image1.jpg]Above: Verna Cecelia Mansfield (b.1917 - ). This is my grandmother
on my mother's side at age 12 (1929) dressed as a harem girl for a

costume ball. She is of German-Welsh decent, raised in Australia.

Opposite,bottom: Colonel Charles Ross, a.k.a. Six Gun Charlie Ross
(b.1852 — 1905). Born in Scotland, my great-great grandfather
immigrated to Canada and joined the military. He was given land
in Canada as payment for his service, which eventually passed on to

Charles was second-in-command to a Canadian corps

my grandfather.
He fell in love with Africa and

of scouts and fought in the Boer War.
after the war, moved there, took 2 common-law African wife and started

a new family. He stayed in Africa until his death.

Opposite,top: Angela C Blouin with offspring, Michael Ross. We didn't
get any land in Canada.






The family photo both displays the cohesion of the family and is an instrument of its together-ness; it both chronicles family rituals and constitutes a prime objective of those rituals.  Because the photograph gives the illusion of being a simple transcription of the real, a trace touched directly by the event it records, it has the effect of naturalizing cultural practices and of disguising their stereo-typed and coded characteristics.

 ~Marianne Hirsch, Family Frames (1997)
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Family photographs may affect to show us our past, but what we do with them—how we use them—is really about today, not yesterday.

~Annette Kuhn, Family Secrets (1995)

[E]ssentially the camera makes everyone a tourist in other people’s reality, and eventually in one’s own.

~Susan Sontag, On Photography (1977)
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Philip Whalen in front of the Student Family Photo Exhibit (2004)
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In teaching us a new visual code, photographs alter and enlarge our notions of what is worth looking at and what we have a right to observe.  They are a grammar and, even more importantly, an ethics of seeing.  Finally, the most grandiose result of the photo-graphic enterprise is to give us the sense that we can hold the whole world in our heads—as an anthology of images.

~Susan Sontag, On Photography (1977)
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Student examining exhibit 
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The family endures because it offers the truth of mortality and immortality within the same group. The family endures because… it seems to individualize and socialize its children, to make us feel at the same time unique and yet joined to all humanity, accepted as is and yet challenged to grow, loved unconditionally and yet propelled by greater expectations. Only in the family can so many extremes be reconciled and synthesized. Only in the family do we have a lifetime in which to do it.

~Letty Cottin Pogrebin, Family and Politics (1983)
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The family photo both displays the cohesion of the family and is an instrument of its together-ness; it both chronicles family rituals and constitutes a prime objective of those rituals.  Because the photograph gives the illusion of being a simple transcription of the real, a trace touched directly by the event it records, it has the effect of naturalizing cultural practices and of disguising their stereo-typed and coded characteristics.

~Marianne Hirsch, Family Frames (1997)
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I believe photographs promote forgetting … We don’t look at each other but do look at photographs, each of us separately, without a word of comment . . . Once they’ve been looked at the photos are put away with the linen in the closets.

~Marguerite Duras, The Lover (1984)
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[P]hotographs locate themselves precisely in the space of contradiction between the myth of the ideal family and the lived reality of family life…. [P]hotographs can more easily show us what we wish our family to be, and therefore what, most frequently, it is not.

~Marianne Hirsch, Family Frames (1997)
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To a great extent then, the inexpensive home-camera may have invented an important part of what we’ve come to mean in America in the twentieth century by family and by all the tangled feelings evoked in the echoes of that most loaded of human nouns.

~Reynolds Price
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This picture was taken in the early 1950’s. It is my grandmother holding my mom. They just
moved into this house, which my grandmother still stays in.

This picture was taken in the early 1980°s before, I was born. They are my father and my
brother, Adam.

This picture was taken in 2001. The younger guy is my husband, Tracy. He is with his fellow
band members, Jerry and Carl. Jerry is his uncle. Tracy is very compassionate about his
guitar playing and that's why I pick this picture of him.






I am speaking my small piece of truth, as best I can . . . we each have only a piece of the truth.  So here it is: I’m putting it down for you to see if our fragments match anywhere, if our pieces, together, make another larger piece of the truth that can be part of the map we are making together to show us the way to get to the longed-for world.

~Minnie Bruce Pratt, “Identity: Skin Blood Heart” (1988)
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Student examining exhibit

